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“Cleopatra’s nose: had it been shorter, the whole 
aspect of the world would have been altered.”

— Blaise Pascal, Pensées



If the Nose of Cleopatra…

f the Nose of Cleopatra… examines how historical representation can gradually replace the person it 
claims to preserve. Few images of Cleopatra survive from her lifetime, yet her face has been endlessly 
reconstructed through Roman accounts, Western painting, cinema and popular culture. Rather than 
attempting to recover her authentic appearance, the series considers these representations as evidence 
of the political, racial and gendered narratives projected onto her.

Across three interconnected works, Cleopatra’s face, history and body are subjected to different pro-
cesses of revision. In About 2 Inches Long, fifty painted noses become marble fragments forming an ar-
chive of contradiction. In Second Draft, ancient Roman accounts are crossed out and corrected by hand, 
exposing historical authority as a process of selection and rewriting. In I Want to Look Like Cleopatra, 
plastic surgeons redesign her documented features to resemble actresses who portrayed her on screen. 
Together, the works reveal how repetition gives fiction the appearance of truth. Cleopatra is not erased 
through disappearance, but concealed beneath an accumulation of images produced in her name.



About 2 Inches Long
2020–2025, Marble, metal and gold leaf

About 2 Inches Long takes its title from Blaise Pascal’s proposition that, had Cleopatra’s nose been 
shorter, “the whole face of the world” would have changed. Kosmatopoulos reverses the premise: in-
stead of asking whether Cleopatra’s nose changed history, the installation asks how history has repeat-
edly changed her nose. Fifty representations of the queen, selected from Western art history, provide 
fifty conflicting versions of the same feature.

Each painted nose is extracted from its original face and translated into a three-dimensional marble 
sculpture. Gathered against a gold-leaf wall, they form a nasothek—an archive devoted to the nose—
that accumulates variations without producing a definitive portrait. Their irregular backs remain visible, 
as though the fragments had been violently separated from larger sculptures before being preserved 
and reinstalled. Marble lends historical authority to fundamentally speculative images, while their mul-
tiplication prevents any one version from becoming conclusive. The gold surface monumentalises these 
fragments while suggesting repair: not the reconstruction of an original face, which remains impossible, 
but an acknowledgement of the repeated acts of representation through which Cleopatra has been 
continually refaced.











Second Draft
2020-25, Japanese paper and mixed media

Second Draft intervenes directly in three ancient accounts that helped construct Cleopatra’s historical 
reputation. Written by Plutarch, Flavius Josephus and Cassius Dio after the events they describe, these 
narratives repeatedly transform her political intelligence and authority into feminine seduction. Complex 
relationships involving an Egyptian queen, Julius Caesar and Mark Antony become stories of powerful 
Roman men supposedly led towards ruin by a dangerous foreign woman.

Printed on Japanese paper, the texts are crossed out, corrected and rewritten by hand. Adjectives 
disappear, descriptions change and alternative words are inserted above the original sentences. The 
gesture resembles the correction of a school exercise, revealing how a single linguistic decision can 
redirect every narrative built upon it. Yet the first wording is never concealed: deletion, intervention and 
replacement remain visible on the page simultaneously. The work does not claim to substitute a false 
history with an objective account. By presenting its own revisions as another draft, it exposes history as 
an unstable process of interpretation, repetition and preservation. Rewriting the archive does not always 
require destroying it; sometimes it begins with a line drawn through one word.





vie des hommes illustres
 ink on c-print on japanese paper



histoire romaine
 ink on c-print on japanese paper



antiquité juive
 ink on c-print on japanese paper



I Want to Look Like Cleopatra
2021, Photographic diptychs, archival prints on acrylic and paper

I Want to Look Like Cleopatra examines how a fictional image, repeated often enough, can become 
more credible than the historical traces it replaces. Kosmatopoulos invited four plastic surgeons to 
study a portrait derived from Cleopatra’s image on a Ptolemaic coin. Each was asked to prescribe the 
cosmetic procedures required to make that face resemble an actress who had portrayed Cleopatra on 
screen.

The conventional relationship between historical figure and performer is reversed. The actress is no 
longer expected to resemble Cleopatra; Cleopatra becomes the patient whose features must be cor-
rected to conform to her cinematic replacement. Presented through twelve photographic diptychs, the 
proposed interventions turn her face into a surface of measurement, evaluation and projected transfor-
mation. Her historically documented features appear deficient because they no longer correspond to 
the predominantly white beauty standards through which popular culture has learned to recognise her. 
The work does not determine which image is authentic. It exposes the process through which familiarity 
acquires authority: representation is repeated until fiction begins to function as evidence, and the his-
torical woman appears incorrect because she no longer resembles the image produced in her name.
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